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Introduction
The main subject of this book, postcolonial research on African literary and cultural texts, covers a vast area of problems and critical approaches. While the majority of the presented works focus on African literatures in European languages, Africa and its literary representations transcend the continent and belong inevitably to what Edward Said called “imaginative geography and history” (Orientalism, 2003, p. 55). This means, on the one hand, that research on African literatures extends into the diasporic space, like the African-Caribbean or African-Brazilian diasporas, where the primeval or old “Africa” exists only as a spiritual (in the form of syncretic religions) or imaginary creation, which leads diasporic writers to reconstruct their identity and search for continuity in a “void”, in what has been interrupted or deeply repressed by the experience of colonialism, displacement and slavery. It means that the research also focuses on the literary activity of exiled or migrant African writers, as well as on the phenomena of modern mobility and nomadism, where the author’s identity often becomes a question of choice. On the other hand, this fluctuation of borders refers to a historic time, placing the experience of colonialism outside the binary scheme of “past/present”, where the post – in the “naive” phase of postcolonial research, treating a literary text as an ethnographic report on the political reality – conveniently allowed for an arbitrary division between the colonial from the “post-independent”, deciding on different “breakthroughs”, “insurrections” or “revolutions”. In contemporary literary research, the consensus on postcolonial terminology assumes the presence, even in the colonial era, of the “postcolonial consciousness” in literary works, a critical engagement of the writer in different forms of cultural resistance against the repressive systems of power, the “epistemic violence” of the authoritarian Western discourse (Gayatri Spivak), or expressions of exclusion or subjugation resulting from deceitful neocolonial strategies in the times of independence.
While the majority of works collected in this book present the complicated cultural negotiations shaping contemporary postcolonial writing, the opening articles frame the problem of oppositional, postcolonial consciousness in the colonial period. The inaugural article by Stanisław Piłaszewicz, analysing Hausa poetry from the period of British rule in Northern Nigeria, highlights two different approaches adopted by Muslims facing the threat of forced conversion to Christianity and the imposition of lay values: ideological and ethical – a tragic solution, opting for a mass emigration of Muslims from Nigeria, the land of the unfaithful, to the holy cities of Islam, Mecca and Medina – and a realistic approach of “internal migration”, which, as the author indicates, allows for remaining faithful to Islam through being “seemingly submissive towards the colonisers while waiting to gather strength and prepare for the fight”. Continuing the reflection on the depiction of colonialism in the discourse of Nigerian Muslims and contemporary political poetry in Hausa, Ewa Siwierska touches upon the current problems. She shows how the original strategic positioning of Nigerian Muslims, equating colonialism with Christianity and isolated by the British colonial administration from the rest of the multi-faith country, has now turned into a “conspiratorial vision of history”, which fuels the fundamentalist ideology in contemporary Islam, glorifying the pre-colonial era. A different, more dialogical, relation between the power and the resistance appears in the writing of female authors from the colonial period before and after the Boer War (1899-1902). Here, Małgorzata Drwal sees a confrontation of two discourses on femininity and the social roles attributed to women. On the one hand, it is the imperial British discourse which imposed the stereotype of a Victorian lady upon Boer women, linking military action (such as “protecting them” against the attacks of the indigenous population in concentration camps) with chivalry and gentlemanliness. On the other hand, it is the oppositional discourse, which finds its voice in the intimate literature of Boer women. The author of the article, following Judith Butler, calls the latter the “Afrikaans gender discourse” – emancipative, ironic, shaping the female “performative identity” – simultaneously showing how it is appropriated by the national Afrikaans discourse, mythologizing Woman as the “mother of the nation” and in a way colonising her again as a result of ideological objectification.
The section of the book discussing African literatures in European languages is to a large extent dedicated to reflections on postcolonial literary criticism, the institution of literary life, the tensions and links between the literary and the political sphere, as well as the various strategies that diasporic and migrant African authors adopt towards the imperative of memory and how they deal with the colonial past, writing in the former metropolises in the context of economic and cultural globalisation.
This subject is taken up by Izabella Penier, who indicates the decisive role of postcolonial research on the shaping of the African-Caribbean literary canon in English. The author discusses different aesthetic and ideological phases in the development of this literature, legitimised by Commnonwealth studies and the postcolonial academic critical discourse, from historical revisionism and “anticolonial nationalism” to the “boom” in feminist writing, which often owes its popularity to the intertextual practices of rewriting colonial novels from the postcolonial perspective. Penier also delivers a metacritical analysis of the obligatory absolutisation of “counter-discourses” and sublimation of the “subversiveness” of African-Caribbean literature by academic postcolonial criticism. For Penier, the core of the problem lies in the fact that it values aesthetically refined novels written by Caribbean immigrants – mainly with elitist Western readers in mind, omitting the local context – and champions the not necessarily “postcolonial” writers living in the Caribbean, whose writing is thematically and linguistically linked to the folk and Creole culture of the Islands. 
Ewa Łukaszyk broadly discusses the question of resistance against the intellectual hegemony of the “Empire of Theories” and, analogically, against ideological projects of “Lusophony” and “Francophony” as an “opening up” of the former metropolises to the former colonies thanks to the federational role of the language. Significant differences between both projects are illustrated with the example of the situation of writers and intellectuals in Maghreb (Abdellatif Laâbi, Driss Chraïbi, Tahar ben Jelloun, Abdelwahab Meddeb, Rachid Benzine). While “Francophony”, as an imposed ideological project, could have been creatively used by the latter and – in the name of “community of language” –written into the wider context of the Muslim and European world, hence creating an original space for intercultural communication (e.g. by including the reflection on Islam in the contemporary academic discourse of philosophy and religious studies in France), a similar flow would not be possible in Lusophony. The latter appears to be a patriarchal concept, usurping the creative space and still burdened with a dependence on Portugal. In this context, the new network of connections between the institutions of literary life and intellectual circles, which is currently forming between Brazil and the former Portuguese colonies in Africa, exists without the unifying patronage of Lisbon, offering a new trans-colonial space for the circulation of ideas and texts by Lusophone authors.
An excellent example is the work by a white second-generation Angolan, José Eduardo Agualusa. Considering the current phenomenon of reverse neocolonialism, where Brazil and Angola gradually dominate key sectors of the Portuguese economy, Wojciech Charchalis shows how the thematisation of Portuguese in Agualusa’s novels subverts different imperial “community” projects, such as “Lusotropicalism”, or neo-imperial, such as “Lusophony”, metabolising them and reversing them for the benefit of a transnational, global “Luso-world”, where Portuguese, constantly “Africanised” and Creolised, becomes the new lingua franca – a postcolonial trophy, linking all the cultures of former Portuguese colonies. Globalisation, which could be an opportunity to democratise Portuguese, in Agualusa’s semi-prophetic writing may also define the global uprooting of this author from the natural environment as an expression of disorientation as well as indifference to culture and identity in consumer societies. This phenomenon is described by Gabriel Borkowski in his analysis of A vida no céu (2013) from the position of “postcolonial ecocriticism”, providing the reader both with its theoretical assumptions, inspired by the Anglo-Saxon environmental criticism from the last turn of the century, and with Polish research linking eco humanities and literature studies, which is only taking shape now (Fiedorczuk, Jankowicz, Domańska, Barcz, Tabaszewska). In the introductory part of the article, Agualusa’s novel appears to be an “eco allegory”, picturing a post-apocalyptic vision of the remnants of humanity, doomed to wander in the skies (camping on airships, aerostats and balloons bearing the names of sunken cities, like Luanda, São Paulo, Paris or New York), and looking for some anthropomorphic point of reference, a state “between” the uprooting and taking roots, which in Agualusa’s writing combines a metaphor or postcolonial migration with the postmodern concept of nomadic identity.        
Of course, postcolonial consciousness requires reaching to the bottom of and revising the history of enslavement and revealing its forms, but also recognising the colonial legacy in the political life of the postcolonial state, in different historic remnants and networks of dependence. It is in this context that Jakub Jankowski and Anna Kalewska analyse contemporary postcolonial political fiction in Portuguese, linked to the imperative of memory and adjusting different literary techniques accordingly. In his article, Jankowski highlights the thematic continuity in two novels that deal with the past and present, written by two Angolan authors using pseudonyms: Predadores (2005) by Papatela and os transparentes by Ondijaki (2011). Both novels differ in composition and style (with literary language register and an elliptic chronology in the latter and a chronological, linear narration and language games in the former). What links them, however, is the critique of the postcolonial Angolan reality: after the era of “predators” (1974-2004), the Portuguese remaining in Angola and their local acolytes, profiting from the fighting Angolan factions, came the era of the “invisible” (2005-2011), belonging to the “rightful” Angolans, petty speculators enmeshed in corruption and careerists exploiting the poor under the auspices of the political and bureaucratic power. Another novel set against the backdrop of omnipresent social degradation, this time in today’s Mozambique, is Hipopótamos em Delagoa Bay by a Portuguese author Carlos Alberto Machado, published in 2013 in Lisbon, described by Anna Kalewska. It is an example of a family saga immersed in colonial history, relating the drama of the “double uprooting” of the Portuguese in Mozambique and Portugal. According to Kalewska, Machado’s novel bears the characteristics of historical metafiction, bringing together the postcolonial perspective and the postmodern aesthetics. Thanks to this, the author confronts Portugal’s imperial past without opening up old wounds, as here the deconstruction of the colonial heroic-epic myths consists in dismantling the linear plot and weaving it into the meandering interior monologue so that the chaos and decomposition of life in postcolonial Mozambique find their reflection in the act of narrative speech.    
It would seem that in case of literature from Equatorial Guinea, the very fact of being an intellectual or a writer – in a country where the dictatorships of Francisco Macías (1968-1979) and his nephew Teodoro Obiang, who rules to this day, will murder and exile you for speaking and writing in Spanish – is equal to revealing the oppression and formulating accusations against your own regime. However, as Renata Díaz-Szmidt points out, interpreting the novels by Donato Ndongo Bidyogo, a Guinean living in exile in Spain, the postcolonial “interventional discourse” (see Neil Lazarius and Robert Young) does not have to become an opportunity to record the history of suffering and idealising the African “paradise lost”. He creates a certain subjective sum of experiences, a postcolonial space, where the colonial discourse and the postcolonial “counter-discourse” (Mouralis), while being mutually polemical, remain co-dependent and negotiate. Ndongo Bidyogo wrote his novels in the convention of Bildungsroman (Las tinieblas de tu memoria negra, 1987) and autofiction, marked by the traumatic memory of persecution (Los poderes de la tempestad, 1997). These texts, while faithful to reality, present the internal world and are a literary transposition of the personal experience of alienation and colonial neurosis resulting from mimicry that Frantz Fanon described through the metaphor of “white mask”. They play a “game” with otherness feeling a sense of difference, incomplete imitation, the “not quite” recognised by Homi Bhabha. Realising one’s own duality (of identity, culture and language) helps the protagonists of both novels regain their identity and accept their hybridity as an intercultural value, in the words of Renata Díaz-Szmidt “enriching, and not destroying the base cultures”.   
The variety of approaches and strategies assumed by the writers can also be found in the part of the book dedicated to the writing of Francophone authors, even though the discourse and postcolonial thought expressed in it constitute a rather critical reflection on the “post-independence” authoritarianism of the domestic African political, social and family structures; there is less resentment and umbrage strengthening the divisions and more attempts at mediation and searching for aesthetic affinity with the literature of the former metropolis.  
This pursuit of an intercultural dialogue is visible in the essayistic-philosophical and novelistic writings of the Moroccan author Abdelkébir Khatibi, described by Magdalena Zdrada-Cok. Starting with La mémoire tatouée. Autobiographie d’un décolonisé (1971), all Khatibi’s writings legitimise the choice of French as the creative language, which can help bring to light the interactive proximity of the languages (Arabic, Berber) and their registers (literary, spoken), rework the colonial diglossia and bilingualism into the “Babelic plurality” – the hybrid space of Maghreb “speaking in tongues” and feeding on many cultures. As Zdrada-Cok highlights, “decolonising the mind” is linked in Khatebi’s writing with his interest in Frantz Fanon’s theory of decolonisation, postmodern French philosophy (Barthes, Foucault, Deleuze and Guattari) and Lacanian concept of language, while his epistemology of the hybrid, “rhizomatous” identity of Maghreb inspired Jacques Derrida and Édouard Glissant; it also indicates a thematic closeness to Homi Bhabha’s postcolonial theory of culture. It is worth adding that the concepts of multilingualism and a multitude of voices offered by Khatebi have been creatively used as aesthetic categories by many Moroccan writers; first of all in the poetic prose of Tahar Ben Jelloun, in his novelistic diptych The Sand Child (1985) and The Sacred Night (1987) discussed by Ewa Linek, analysing the multileveled, polyphonic narrative structure, close to the tradition of the folk tale, and also the androgyny of the character and heterotopy (Michel Foucault) as a category of variability, multilayerdness and infinity; it all creates an aesthetic complexity which allows the Moroccan writer to play a Borgesian game with other texts.  
In Algerian French prose, the search for identity is strongly linked to the pursuit of demythologising the postcolonial reality and dismantling the discourse of power of the “fathers’ generation”, the soldiers-revolutionaries who, after gaining independence, became the guardians of the traditional family structure, controlling every aspect of life. Jędrzej Pawlicki’s essay focuses on the discourse of resistance against parental power, analysing the formative novels of Assia Djebar (Les enfants du nouveau monde, 1962), Malika Mokeddem (Des rêves et des assasins, 1995), Driss Chraïbi (Le passé simple, 1954) and Rachid Boudjedra (La répudiation, 2007), where he sees the common theme of “finding one’s voice” and the desire to challenge the power of the “patriarchs” and clan-based family relations. French school and French literature become the catalyst for the subversion, and in the context of the hegemony of fathers’ discourse become synonymous with openness to the world rather than tools of forced acculturation. French language as such is also the breeding-ground for rebellion and the symbol of emancipation, once provocatively “tender”, going against the strict religious upbringing, once shameless, overflowing with vulgarity and sexual allusions, which as the author says, makes it a “weapon against the father’s castrating power”.
Between 1920 and 1930, Jean-Joseph Rabearivelo, whose writing is discussed by Izabella Zatorska’s article, chose French, the language of political, administrative and educational power of Madagascar’s colonisers, as a strategic solution for bringing Malagasy literature to light. Aware of his alienation, Rabearivelo is not a colonised writer, torn between languages, a “double agent” tortured by his cultural hybridity. He writes simultaneously in both languages, replicates the poetry of French Parnassians and symbolists, and then experiments, weaving Malagasy oral tradition (hainteny), folk proverbs and ceremonial speeches filled with parables (kabary) into a text written in French; he also translates his texts from one language into another, which helps intercultural transitions (associations and references), indicating new possibilities of verbal invention, unknown to the local tradition.
Exploring this complexity of literature in Madagascar, Ewa Kalinowska refers to the assumptions made by Gayatri Spivak in her research on subjugated groups (subaltern studies) to discuss the metamorphosis undergone by a young Malagasy author based in France, Jean-Luc Raharimanana. In his writing (poetry, prose and drama), whose extensive fragments were translated into Polish and published in the issue 7-8/2013 of Literatura na świecie, Raharimanana brings back the traumatic memory of Madagascar’s history, obsessively recalling dramatic events like the 1947 Malagasy uprising, cruelly suppressed by the French army (amongst others, in the dialogical novel Nour, 1947, 2001). The writer wants to be the consciousness of the nation and like Aimé Césaire speak without a voice. He publicly engages in political discourse, condemning (in a group letter L’Afrique répond à Sarkozy, 2008) the colonial semantics in president Sarkozy’s mendacious statement about “Africa’s insignificant contribution to history”, made in July 2007 at the University in Dakar. His latest texts, however, conceived as a frame for poetic theatrical performances – Les cauchemars du gecko (2011) and Des Ruines (2013) – indicate the overcoming of binary contradictions. The author’s historical knowledge has been put in a new perspective, where intimacy, visions, the fragmentary performance and language games allow him to poetically grasp the subject of political engagement and look at the conflicted and divided world with a hope for change and reconciliation. 
Similar postcolonial aesthetics are followed by Katarzyna Wiśniewska in contemporary prose from Mauritius – writings by Ananda Devi, Carl de Souza and Shenaz Patel. On the one hand, fuelling the awareness of French and British colonial legacy and the knowledge of local history (social, ethnic and religious divisions), they tap into the dominant subject of marginalisation and exclusion, and on the other hand help re-evaluate and relativise negative personal experience, especially when the counterpoint of “being heard” opens into other archipelagic (Rodrigues Island, Chagos Archipelago) and continental spaces (India, China), making the condition of subjugation universal through the insider’s perspective. 
The final two essays in the book are dedicated to the modern texts of culture, such as popular music (live and in the form of music videos) or press caricature and cartoons. Thanks to their performative qualities, they constitute an inter-discursive and inter-textual point of reference for postcolonial African literature, at the same time opposing the binary structure of class, cultural and ethnic antagonisms with varied strategies of cultural identification in the hope of relieving the tensions and introducing positive socio-political changes. Małgorzata Kamecka discusses the role of rap, hip hop and raï music as an expression of the frustration felt by young people of Maghrebian and African descent inhabiting French suburbs (the so-called “sensitive zones”), facing daily racism – entrenched in the French administrative system – and less or more blatant expressions of xenophobia and exclusion from the social discourse. The analysed texts, linked by a common theme of anti-racist protest of young French people, the descendants of immigrants, show the forming of various ethoses and values – from the ethnicization of memory and references to their roots (using old instruments, wearing traditional African clothes, referring to the oral tales of griots) to manifesting the fluidity of barriers between familiarity and foreignness, as well as the sense of belonging to with French identity, reclaimed as a multicultural space where a transnational dialogue can be built. In the last article, Małgorzata Szupejko shows how the pluralist model of social communication in today’s Kenya, with the use of press caricature and its multimedia reproductions, cartoons, puppet theatre (marionettes, puppets, “talking heads”) or political farce on TV, become the basic educative strategy, using humour, satire, irony or parody to expose many social pathologies. The author illustrates her essay with satirical cartoons from Kenyan newspapers, which – by exposing bureaucracy, clientelism, corruption and tribalism of the African elites – “may become the catalyst for social and political change by prompting people to reconsider their behaviour and attitudes towards the surrounding world”.
The book comprising of the above mentioned essays by Polish Africanists, Iberian, Latin American and Romance studies specialists, presents a broad spectrum of issues linked both to a postcolonial reflection on contemporary African literature, and various, sometimes contradictory, strategies adopted by the writers, who express their attitude towards different forms of hegemony. Amongst these forms, a special place is occupied by the dominant discourses, which were sanctioned and legitimised by the colonial system and which, as part of a postcolonial literary project, can be recognised and dismantled in order to expose their usurpation. The book also gives its readers the opportunity to notice striking parallels between different geographical-cultural and linguistic areas. What seems most compelling is the fact that, in its fictional transpositions, postcolonial consciousness is not linked to anti-European thought. It finds its strength not in exposing the counter-discourse of the Other, but from transgressing the divide between the authoritarian or dominant discourse and the sub-discourse, creating a space of mediation and intercultural translation. This dialogical background, with all the dynamics of postcolonial transhumance and nomadity between countries and continents, is likely to become the subject of further research and discussion.   
